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-,_.,,; ADlscoverlng Art History
~ ~ Abiscovering Drawing
AExperience Clay
ABeginning Sculpture
AEproring Painting

A Photography
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ntL nderstands and applies media, techniques,
Ses. (VA A.1.2)
)mmunication

l ;  creates and communicates a range of subject matter, symbols,
eas usmg knowledge of structures and functions of visual arts.
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- ‘»:-'» ad Historical Connections

L '_ A Cucfeﬁt understands the visual arts in relation to history and culture.
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— ~ Aesthetic and Critical Analysis

~ A The student assesses, evaluates, and responds to the characteristics of
-~ works of art. (VA.D.1. 2)

Applications to Life

A The student makes connections between the visual arts, other disciplines,
and the real world. (VA.E.1.2)


http://www.fldoe.org/BII/Curriculum/SSS/
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- M ul\(, bjectlve or Value-neutral statements about the
W)m questlon EXclude interpretations and

eV I‘tratlons and instead take an objective inventory
= ,ﬁT_c 51he work: Point out single features such as objects,
‘;-5". == ,Irees~ and people. Then point out abstract elements
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== such as shapes and colors. Finally point out textures,
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= “which can lead to a description of the "characteristics

= ~ of execution."
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= JV u[\C Statements about the relations among the
tingsyoumamediin the Descriptions. You should
f]Jl" ISimilarities In formal elements--such things as
" color, shape or direction. Then note dissimilarities
ﬁontrasts) In those same elements. Take note of
&= continuities (such as the color red repeated

- ,-"{hroughout the work) and of connections (for
‘Z'. ~ example, the shape of a window repeated in the
~  shape of a table) between these formal elements and
: - the subject matter. Finally, note the overall qualities

of the work.

I In formal analysis, you discover how the principles
of art-are used to organize the art elements of line,
color, value, shape, form, space and texture.
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laKe @a tements about the meanings of the work.
TThis m,’i e/ most creative part of your critique. Using a

nyc M IESis, support it with arguments, based on
-; vflde_nce given in the Description - and Formal
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_ ';‘*:l: In interpretation,  you will explain or tell the
- ~~ meaning or mood of the work




T
B —

Nnents of Art Anal
Fel mMo e

o~

2 Juefolinreta)
RIS | sv’ most complex part of the critique-and

rerJ:J_;; an opinion regarding the worth of an object,
pased on what was learned in the previous stages of
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et e:c:rlthue Are you moved by this work? What do
— -you think of it?
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~ 1 In judgment, - you determine the degree of artistic
- merit
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: AHaitian
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AAsian



